Biography

The pieces and projects go beyond the question of the artwork or the installation,
creating airy landscapes which constantly reconfigure themselves. In dialogue with
a fragilized world, they reinvent our relationship with reality by suspending its
apparent stability and permanence. As though by capillary activity, their
atmospheric lightness impregnates the exhibition space and blends with the
architecture which suddenly appears to be precarious, elusive, vibratile and
liquified. The space seems to turn round, welcoming its own horizon.

— Susanna Fritscher (Artist Statement, 2022)

Susanna Fritscher (b. 1960, Vienna) has worked since the 1980s across painting,
sculpture, installation, architecture and sound, exploring the conditions through
which space becomes visible, tangible and audible. Light, air, transparency,
vibration and sound function as active forces in her work, shaping environments
rather than illustrating them. Her installations rely on a narrow set of materials
(translucent film, acrylic glass, silicone thread, metal, light, finely calibrated
mechanical systems), combined to blur the line between material and immaterial,
surface and atmosphere.

Fig.1Susanna Fritscher, Untit/led, 1996 © DEVALS & the Artist



Her early work grew out of the landscape. Through the 1980s she worked outdoors,
placing signs, taking measurements, and tracing rhythms shaped by changing
natural light. These interventions set out questions that remain central to her
practice: the relation between bodily movement and visibility, the temporal nature
of perception, and the role of lightin what can be seen. In the early 1990s she brought
these concerns into painting. Concentrating the landscape into the format of the
canvas focused her attention on the act of looking itself. Monochrome surfaces and
subtle gradations of light and shadow produced paintings centred on the conditions
under which an image appears and disappears.

From the late 1990s, Fritscher extended painting beyond the canvas. Transparent
and translucent supports (acrylic glass, ETFE film, polyester, later silicone thread)
were suspended, stretched, projected upon, or built directly into architecture,
merging the work with its surroundings. These materials interrupt a room's
coordinates, altering depth and shifting what lies beyond them, with the viewer's
movement becoming part of what is seen. Transparency is unstable: a surface can
turn opaque at one point and vanish at another; a line can read as solid from one
position and dissolve into light from the next.

Fig. 2 Susanna Fritscher, Floating, 2003 © the Artist
Collection of the Centre Pompidou, Paris



This threshold of visibility runs through her entire practice. Her works often sit at the
point where something is present but barely apprehended, the almost imperceptible
as a material condition. In her suspended works of the 2000s and 2010s, fine
surfaces and threads catch the light while staying close to disappearance, making
the architecture itself seem to fluctuate.

Fritscher’s work rethinks the relationship between image and support by folding the
surrounding space into the perceptual event: the support channels a temporary
reorganisation of the space around it, rather than containing an image.

Architecture has become a major field for Fritscher since the 2000s, with permanent
and temporary works realised in dialogue with architects including Massimiliano
Fuksas, Baumschlager & Eberle, and LRS Architectes.

Her interventions at Vienna Airport, the Centre des Archives Nationales in
Pierrefitte-sur-Seine extend this work to large-scale settings, where light, reflection,
colour and transparency accompany movement through a building.

e
Fig. 3 Susanna Fritscher, Blank Journey, 2014 (Vue d’installation, Frac Franche-Comté) © the Artist



Since the 2010s, sound, air and vibration have taken a growing role in her work,
extending rather than redirecting her earlier concerns. In works such as Fdr die Lutft,
Frémissements, Fligel Klingen, A World Suspended and Pulse, fine threads, rods,
membranes and suspended metal discs respond to air currents, mechanical
oscillation and electrical impulses, making movement visible and audible. In Fdr die
Luft, silicone threads suspended through the atrium of the Musée d'arts de Nantes
register the slightest air movement, their oscillation shifting the light they catch. At
the Centre Pompidou-Metz, Frémissements turned the building’s ventilation
system into an acoustic and visual event, air circulating through tubes and activating
membranes that amplified its movement. At the Kunsthistorisches Museum Vienna,
a reconfigured Fiir die Luft carried this research into a very different architectural
setting.

Her recent sound installations build increasingly complex relationships between
vibration, frequency and spatial movement. Pu/se, shown at Le Forum Ginza Maison
Hermeés, Tokyo, in 2023, set a network of fine threads and carbon rods into vibration,
with suspended metal discs acting as resonant membranes; the sound shifted with
the system's movement, producing tones that appeared, built up and receded
through the space. In A World Suspended, wires, rods and large suspended discs
create a field of vibration that visitors move through freely. The work takes shape
through the encounter between the body, spatial position, attention, and sounds
entering from outside.

Fig. 4 Susanna Fritscher, Frémissements, 2020 (Installation view, Centre Pompidou-Metz) © the
Artist



Her practice has developed through sustained collaborations with musicians,
composers, writers, architects, engineers and acousticians.

Her work has been the subject of solo exhibitions at the Centre Pompidou-Metz, the
Musée d’arts de Nantes, and the Kunsthistorisches Museum Vienna.

She has also participated in group exhibitions at institutions including the Louvre
Abu Dhabi, the Collection Lambert, Avignon, the Fondation d’entreprise Hermés,
Tokyo, the Mori Art Museum Tokyo, and the Lyon Biennale, among others. Her work
is held in the collections of the Centre Pompidou, Paris, and MUMOK, Vienna. In
2024, Fritscher was awarded the Aurélie Nemours Prize. In 2023, Fritscher was
appointed an Officier de I'ordre des Arts et des Lettres by the French Ministry of
Culture.
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Fig. 5 Susanna Fritscher, Sonic Propellers, 2017 (Installation view, Collection Lambert, Avignon) ©
the Artist



Fig. 6 Susanna Fritscher, Pulse I/, 2026 (Exhibition view, Pulse /[, DEVALS, 2026) © DEVALS & the
Artist
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